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1. Ondina 4:00

In Ondina do you rule like before

Do you brave the thick and fists on your own

Do you know you throw me off

Are these questions | should ask

Are those the kinds of things | really want to know?

Do you steal all you can take
Give it back before you go
Do you still steal ‘il it's gone?

Do the daughters of Oxum turn you on

Can | ask you where you spend what you've earned
Do you frequent the same streets

What do you give up your hearing for

Do you have to get too close before you know?

Tenor saxes: Bob Malach
Horns arranged by Steve Barber
Additional keyboards and beats by Dougie Bowne

2. The Prize 3:58

When did | empty

My empty mind?

Did you see me let go of myself?
Before | lose sight

Of that picture of you

Better place it face down on the bed

Notice how nature

Replaces what was mine

But still leaves me to drown in my style
Reinvent remind me

How we stuck to our fast

Fasten me down

Rub words away

Roll back in the shade
Violent and hectic and wise
Peace in disguise

Dust covers the prize
Violent and hectic and wise

Bite marks and scratches

Elbows and knees

In our dollhouse the furniture’s capsized
Rushing and stalling in our disbelief
Folded back into our own surprise

Strings and horns arranged by Steve Barber
Saxes/Clarinets: Bob Malach

Strings: Sandra Park (violin), Sharon Yamada (violin),
Robert Rinehart (viola), Allen Stepansky (cello)
Additional vocals: Vinia Mojica

3. Pode Ficar 4:13
(for Kazu)

Sem muito cuidado nesse seu andar
Labirinto prata papagaio no ar
Sempre refeita ha de chegar

Como vento tudo a lembrar

A risada que vocé me empresta
Esse mesmo fago favor de devolver
Porém a singeleza do seu gesto
Esse é presente deixa eu ficar

Razad em estado de alegria

A luz que te alisa esta luz pode estar
Ideograma se vocé de despe

E agora se veste que palavra vai assemelhar



0 simples fato do cair da noite

Jé é o bastante podemos celebrar

As quatro estacoes nad sad do ano

Data dos anos sessenta vamos sair pra jantar

You Can Keep It

Without due caution in the way you walk
Silver labyrinth, parrot in the air

Ever remade, bound to arrive

Like the wind to recall it all

The laugh that you lend me

That's the one | mean, | do you the favor of returning
However, the artlessness of your gesture

Is a present let me keep it

Reason in a state of happiness:
The light that smoothes you out, that light can stay
Ideogram, if you undress

And then dress, what word will you reserble?

The simple fact of nightfall

Is sufficient. We can celebrate

The Four Seasons don’t belong in a year
It was built in the sixties. Let’s go out and dine

Additional keyboards and beats by Dougie Bdwne
Melodica: Michael Leonhart

4. Prefeelings 4:48

Some subatomic machine
Stunning — as a stungun
Where influences breed

My forms are — feelings

Can't even imitate yet

Wields worlds like — weapons
Someplace before we feel

Some subatomic machine
Where influences breed
Can’t even imitate yet
Someplace before we feel

Mouthest mouth eyest eyes
Stunning — as a stungun

Up there where clouds are fuel

Floors we might end up on
My forms are — feelings
Nerves never pay light bills
Wields worlds like — weapons

Premetronomic glee

An alternative

An option of mutiny like
A misbehaved classroom
And a substitute teacher
Gigl with no "e" two 'g's
Rain is tears — from the
Split bite multiply

Iris of cowardly lion crying
Compared 2 your-

Divide divide divide

Potty mouth —

Metaphor manure

In a world where we reel
Well groomed in

Biggest hill highest heels
Tar and feathers |
Never fall and not roll |
Worth the price

0Of a lollipop or less

Do you think you're breathirﬂg air?

Promises lovers make
When it's 2 late

Some subatomic machine
Where influences breed
Can’t even imitate yet

My forms are -
Someplace before we feel
weapons

Air before inventing wind
An option of mutiny like
A misbehaved classroom |

And a substitute teacher l

Blood before we know how t@l bleed
Rain is tears — from the '.
Hands before hands were held

Iris of cowardly lion crying ‘
Compared 2 your- |
Write before we know how tajlead
Potty mouth — I

Saxes: Micah Gaugh and Casey} Benjamin

Additional vocals: Beans from the Anti-Pop Consortium
Noise bits: I-Sound W

5. Modos 4:18 j

Meu coragao quer aceitar

Sua possivel devastagao

Nao que nao queira se a pode}ar

De tudo numa s6 captagao ||

Quando chegar e se apresenﬁdr
Respeitando todos os modos§ essa casa
Nao vai deixar de se celebrar]

E antes da hora nunca vai seffietirar

Meu coragdo quer aceitar

Com sua forga de vontade

Quer rejeitar a rejeicao

Quer evocar o que s6 chega a vontade

Se insinuar se aconchegar

Até nos cantos mais sonoros dessa sala
0 que nos resta do incomensuravel

E passageiro, ndo menos puro, é universal

Manners

My heart wants to accept

Its own possible devastation

Not that it doesn’t want to take possession
Of everything in one single captivation

Upon arriving and introducing itself
Respecting all the manners of the house

It won't neglect self-celebration

And before the hour it will surely not withdraw

My heart wants to accept

With all of its willpower

Wants to reject rejection

Wants to evoke what just shows up when it's ready

Insinuate itself, snuggle up into

The most resonant corners of this parlor
What's left to us of the immeasurable

Is passing, no less pure, universal

Acoustic guitar and percussion: Vinicius Cantudria

6. Ex-Preguica 4:36
Sem forga pra acordar
Preguica de dormir
Procuro sombra ao luar
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Tudo parece imaginar Strings and horns arranged by Steve Barber : Let the room outgrow the walls ~ Oh Moreninha you just show up
Aquilo que ja é Horns: Bob Malach. Strings: Sandra Park (violin), Did you come because | called?
Impura discontragdo Sharon Yamada (violin). Robert Rinehart (viola), Allen Lend me your ancestors for a second B : e |

4 Stepansky (cello) As if we had nothing in common + Gijtars and percussion: Vinicius Cantudria
Abstraio sem vagar -‘. ” ere you should be you're both there % Drums: Rod Gross. Violin and viola: Eyvind Kang
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Do take fear too far
Let love be salacious

| abstract without wandering
It's not a dream and not the sea Violin: Eyvind Kang Serd que veio porgue eu chamei?
Everything spinning without reflection

_ Hot lights hot dots

8. Resemblances 4:34 .~ Her Name Big room too tight
I divide the bed with you Your face slips away from your expression R Whe@%' I terrace?
Divide all there is Your expression unmoored from your mouth i My eyes wonit pounce
Everything remains as one Weather disengaged from the air: | won't tense up;

Semi-celebration
| doubt the wind and tide; Chocolate: may melt

Doubt sea floor, sand.and.air Stay calm ~ 0h Moreninka you, just show.up. No makeup makeup run
Between watching and caressing: Keep calm ; Was:that you: going by down! from. there? I'll keep my patience

Chill wind blows;out: of the south



Keep the drives below
Separate my thoughts

My random thoughts
How random is that?

A walking walk on

Are we rare enough?
Evenly enthralled

A room a nation

Up on those lips

That curl, that pout

Just don’t seem fitting
Legs are people too
Ribbons gone cloaks off
They too have their riddles

Acoustic guitars: Vinicius Cantudria. Cuica: Cyro Baptista
Additional vocals: Vinia Mojica

11. Interior Life 4:10

And so | chose an animal

| draw my strength from him

And when I'm weak

| appeal to his tricky side

And when I'm strong

| think of the way he treats his child
When I'm young

| picture things that make him cry

Way down inside
In some interior life

When | lie down

He dreams me back at me
When I'm tired

Beauty is such a surprise

Then senselessness

Turns and makes a fist at me
I roll up to the edge

And look over the side

Wherever | point my jet

Billowing colors fly

Then the choices I've made

Escort me like a flock in the sky

All my allegiances

And those | merely pledged

And all those animals

And the way they make up their minds

Noticed decorated anointed and knighted

Saxes: Micah Gaugh and Casey Benjamin

12. E Ai Esquego 3:05
Vigio suprimo e ai esquego disso tudo
Disfarco escondo e ai esquego tudo isso

0 sol se pde enquanto o dia ja estd amanhecendo
lento

Vontade cai com forga sobre todo meu desmedimento
lento minto atento

Ao se desluzir o amor resplende
Ao se refazer o amor resplende

And Then | Forget
Watch over, suppress and then forget all this
Disguise, hide and then forget this all

The sun sets while the day is already dawning
Slow



Will falls hard on my immoderation
Slow, | lie attentive

Losing light love shines resplendent
Being remade love shines resplendent

Piano: Peter Scherer. Additional vocals: Kazu Makino
Co-produced by Amedeo Pace

All songs © 1999 Arto Lindsay/Firma, Ltd. (BMI); Melvin
Gibbs/Archetext Music (BMI); Andres Levin/Cool Banana
Music (ASCAP) except:

"Pre-Feelings" © 1999 Arto Lindsay/Firma, Ltd. (BMI);
Melvin Gibbs/Archetext Music (BMI); Andres Levin/Cool
Banana Music (ASCAP); Robert Stewart/Ot Music (SESAC)
‘Modos" © 1999 Arto Lindsay/Firma Ltd. (BMI); Vinicius
Cantudria/Tucuma Publishing (BMI)

"0 Nome Dela" © 1996 Arto Lindsay/Firma Ltd. (BMI);
Vinicius Cantudria/Sony Music Pub. Brazil (BMI)

"E Ai Esqueco” ©1999 Arto Lindsay/Firma Ltd. (BMI);
Amedeo Pace (BMI)

°': ® & © 1999 Firma Ltd. under exclusive license
to Righteous Babe Records, Inc.
All rights reserved. Made in the U.S.A.

For more information, write to:
Righteous Babe Records

P.0. Box 95, Ellicott Station
Buffalo, NY 14205

or call 1-800-ON-HER-OWN

Art Direction: Diego Cortez
Design: Matthew Barney, Tony Morgan

All sculpture by Matthew Barney. Images © 1992-1999
Matthew Barney, except p. 6 © Michael James 0’Brien
Front cover, pp. 2-3 “Cremaster 5: The Lament of the Queen of
Chain,” 1997. Photos by Larry Lamé

pp. 1, 6-7, 16 “Cremaster 4: The Isle of Man,” 1994-95.
Photos by Larry Lamé

pp. 4, 14. “Ottoshaft,” 1992. Photos by Nic Tenwiggenhorn
pp. 8, 10-11. Production stills from “Drawing Restraint 7,”
1993. Photos by Michael James O’Brien

p. 12. “Envelopa: Drawing Restraint 7,” 1994. Photo by

Nic Tenwiggenhorn

Back cover, p. 9. Portrait photographs © 1999 Chris Winget

Thanks: Gisela Moreau, Yayoe, Rice & Beans, Ani DiFranco,
everyone at Avex, Righteous Babe, and Rykodisc UK.,
David Tockman, Tom Prendergast, Glenn Morrow,

Marisa Monte, Keizo Maeda, Allen Chanzis, Adrian Truet,
Ray Applebee, Brandon Ross, Kiyomi, Love Juice,

Justin Leitstein, Greg Weeks, Alex Abrash and the rest

of the Kampo staff.

Melvin Gibbs uses MTD basses, Mesa Boogie amplifiers
and Dean Markley strings
Vinicius Cantudria appears courtesy of Verve Records

Executive Producer: Steve Cohen
Creative Producer: Diego Cortez

www.artolindsay.com
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